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No Man’s Land

The relationship between the “public” and the
“private”, the “cataphatic” and the “apophatic”
space is the “No Man’s Land” womb. Its
primary concern is the structural perichoresis,
correlation, and juxtaposition of distorted
yet allusive “iconic” urban landmarks and
the author’s creations of subjective realities,
fragmented and dematerialized micro
locations, geographies, and multicultural
explorations of form and volume. The
sublime interplay of interarchitectural
echoes and allusions allures us to diagnose
the neuroticisms of our cultures through
the architectural cryptograms of the
phantasmagoric “open city” created as an
eschatological architectural cry/riddle about
the possibility of liberté, égalité, fraternité in
toto.

The spectator, entering the tunnel through the
illuminated “back door” will be confronted
with images and symbols of the great
human expectations; a city “recognizably
unrecognizable”, ephemeral as a “dream
about a city”, the horrific illusions of “land
without borders” extending the invitation to
immerse oneself into the no man’s landscape.

At this intersection, the neurotic obsessions
with possession and accumulation meets
the brave old art of dreaming. What
quantum of courage does it take to look at
this architectural mirror? What is the dose
of will-power needed for one to take up the
dislocated yet liberating disposition of global
nomad/migrant or a proud citizen of the land
that is everyone’s and no one’s? To what extent
we can claim ownership (if at all) of that
which we posses? The project does not spare
the architect and myself as one of its authors
from self-examination. Do we by “architect”
mean a socially isolated figure with an insular
approach focused on the quality and esthetics
ofliving or do we accept her as a fellow-citizen
who has public and private responsibility
that brings her in addressing crucial social
issues and offering a vision for their possible
resolution.

author/curator
STOJAN PAVLESKI



Huuwuja semja

OpHOCOT HOMerY ,,jaBHOTO™ 1 ,lIPUBATHOTO
Mery ,KaTagaTuakmor  u ,anodaTuuKuoT"
npoctop e yrpobara Ha ,Hwuunmja
3emja“. HeroBumor mnpumapeH ¢okyc e
CTPYKTypasHaTa Iepuxopesa, KOoperanujara
¥ KOHTPAIlyHKTMPAeTO Ha MCKPUBEHNTE
HO  aJy3MBHM  ,MKOHWYHU ypOaHM
MOHYMEHTM ¥  aBTOPCKUTE  CO3HaHMja
COCTaBeHM Off CyOjeKTUBHM peaTHOCTI,
bparMeHTpMUpaHOCT U AeMaTepyjanusupaHn
MUKPO JIOKaIum, reorpadun u
MYIUTUKYITYPHA HCTPaKyBamba Ha
dopmara u Bomymenor. CymTuaHaTa Krpa
Ha VHTePapXUTeKTypalHNUTe eXa U aay3uu
HE HaMaMyBaaT fia T'¥M [MjarHOCTHUIMpaMe

HEBPOTMYHOCTUTE Ha HAllaTa Ky/ITypa
IIPeKy apXMTEKTOHCKM KpUITOTpamMy Ha
($baHTa3sMOTOPMYHMOT ~ ,O0TBOPEH  Tpaj’

CO3JjafieH Off eCXaTONOMKIOT aPXUTEKTOHCKI
M3BMK/3araTka 3a MOXKHoOcTa Ha liberté, égal-
ité, fraternité in toto.

HabpynyBadoT, B/IeryBajku BO TYHEIOT
HU3 WIyMMHMpAHAaTa ,3ajHa Bpara“ e
KOHQOHTMpAH CO CIMKM ¥ CcUMOONMM Ha
roJleMUTe YOBEYKM OYeKyBamba; Ipaj, Koj
e  “IIpemosHAT/NIMBO  HENPENO3HATINB,
eeMepeH Kako ,COH 3a efeH Tpajg,
3acTpalllyBaukKMTe WIy3UM 3a ,3eMja Oe3
TpaHUIM“ KOj IpaKa MOBMK 3a IPETONyBatbe
BO HIYM] I1€j3aXK.

Ha oBaa  KpcTOocHMIIA,  HEBPOTCKNTE
OIICECHM CO TIOCeflyBame U AKYMYIMpame
ce COOYyBaT CO CTapaTa Jobpa YMETHOCT Ha
coHyBameTo. Ko/lkaB KBaHTYM Xpabpoct
e morpebeH 3a fa ce IOINEfHEMe BO OBa
aApXUTEKTOHCKO ornefano? Koja e mosara Ha
BOJIjeBa MOK IOTpeOHa 3a HeKoj Ha cebe fa
ja 3eMe AuCIOLUpaHaTa ¥ OCIO0OZyBayKa
[UCIIO3NIIMja Ha I7006aJeH HOMaj/MUTPAaHT
UM Ha Topf TpalfaHMH Ha 3eMjaTa Koja e
ceunja u Hnumnja? Konky e BcymHocr ,Hare"
OoHa mTO To mocenyBame?! IIpoekToT of
cebercnyuTyBambe He TO IOIITEAyBa HUTY
apTUTEKTOT U MeHe CaMHOT KaKo efleH
Ol HeTOBMTe aBTOpM. [lamu IOX IOMMOT
»aPXUTEKT  Cce TIofpasdupa OILITeCTBEHO
usonupaHa  QuUrypa  MHCyIMpaHa  BO
KBaJIMTETOT U €CTeTMKaTa Ha >KNMBEEHETO
WIN CTaHyBa 300p 3a COXUTENT KOj MMa
jaBHA M NPUBATHA OJTOBOPHOCT KOja Hajara
OTBOpame Ha NMOCYIITECTBEHN OINIITECTBEHN
Ipallama IPUTOa HYJEjKM BU3UM 32 HUBHA
MO>KHa pa3penrsnia’l

aBTOp/Kyparop
CTOJAH ITIABJIECKU
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What is the city today, for us?

I believe that I have written something like a last love poem addressed to the city, at a time when it
is becoming increasingly difficult to live there.

It looks, indeed, as if we were approaching a period of crisis in urban life; and Invisible Cities is
like a dream born out of the heart of the unlivable cities we know. Nowadays people talk with
equal insistence of the destruction of the natural environment and of the fragility of the large-scale
technological systems (which may cause a sort of chain reaction of breakdowns, paralyzing entire
metropolises). The crisis of the overgrown city is the other side of the crisis of the natural world.

Italo Calvino, On “Invisible Cities”,
Columbia: A Journal of Literature and Art
No. 8 (Spring/Summer 1983), pp. 40-41.



Today’s architecture became a
subject of migration and trans-
formation of the identity of the
city. The culture that every citi-
zen identifies with her own ori-
gin led to the state of unification
and re-shaping of cities. The cities
became one big mirror where the
identity becomes collective in its
relationship with globalization -
No man’s land. In this state, the
man comes to a point of acknowl-
edging the differences of the con-
text. The growth of the cities can
be compared with the nature that
surrounds us “the nature is an
endless sphere whose center is
everywhere, and whose periphery
is nowhere” - a picture of today’s
cities where the defragmentation
and the repetition of the city’s
structure reflects the whole in its
substructures.

In a state of “invisible” borders be-
tween the countries, the cities are
becoming available to all, being
a station where passengers freely
bring the culture of their origin.
These kinds of migrations of tem-
porary or permanent character
turn the cities into bodies where
the care of formation mirrors the
need of local surrounding. The
cities become a place — unplace!
Today’s architecture is located be-
tween the separate and the collec-
tive, between irony and honesty.
The need for separation and col-
lectivity will not go away, but we
need to face the new approach
found “in-between”.

“City in the mirror”, where the in-
visible becomes visible, where the
edges are not margins anymore,
the man gets a possibility to look
at its own ontological dimension
of the city, creating a relation-
ship between the every day’s and
the exalted, while the mind loses
the border between the real and
the unreal. To see the city in the
mirror and to discover the secret
dimension of the vertical and the
horizontal correlation with us is a
step that means going past real-
ity. The city in mirror is an end-
less manifestation of confronting
people with Architecture, where
every person can look at the im-
aginary and invisible city.

What is the city like indeed under
the thick cover of objects, what do
they contain and hide? We will
leave them and continue to travel
without knowing the answer...

Prof. ALEKSANDAR
RADEVSKI,
Ph.D (Architect)



NO MAN’S LAND
HUVYNJA 3EMJA

»1IITO e JeHec rpagoT, 3a Hact....

Moxxebu ce HabmM>KyBaMe KOH HEKOj MOMEHT Ha Kpu3a Ha ypbaHMOT >KMBOT, 1a HeBupnusure
TPajIoBMU Ce CaMO efieH COH KOj ce para off CPIIeTO Ha HeIOJHOCIMBUTE rpafioBu. [JeHec co
HOJieJHAKBA YIIOPHOCT Ce TOBOPY 32 YHUIITYBambe Ha IPUPOSHNOT aMOUEHT, KaKo U 32
PaHIMBOCTA Ha TOTIEMITE TEXHOMOUIKY CUCTEM, IITO MOXKe Ia IIPeAU3BUKA CUHIIID OFf
HapylLIyBamba, HapaaM3npajKu T Henute Merpononn. Kpusara Ha mperoneMuTe rpajioBi € CaMo
[ipyra cTpaHa off Kpusara Ha Ipupozjara’.

Wmano Kansuno, ,,Hesuonueu zpadosu”



ApXUTeKTyparTa Ha JleHeNIHMIIaTa
CTaHa IpeAMeT Ha MUTpalyja U
TpaHcopManMja HAMEHTUTETOT
Ha I'PajOBUTE. Kynrypara
KOja CeKOj >KMUTeJ Ha IPajoT ja
IIOUCTOBETYBAa CO COIICTBEHOTO
IIOTEKJI0, JOBefle /IO COCToj0a Ha
yHnGuUIpame 1 pe-00N1nKyBambe
Ha TpajgoBure. I'pagosure ce
IpeTBOpUja BO €JHO TOJIEMO
orjiefaso  Kajge  UAEHTUTETOT
CTaHyBa KOJIEKTMBEH BO OJHOC
Ha rno6anusanujara — Huunja
3emja. Bo Taa cocToj6a uoBeKOT
ce JIoBeZlyBa BO COCTOj6a Ha caMo
IpernosHaBalkhe BO  Pa3IUKNUTE
Ha KOHTEKCTOT. Pacrtemero Ha
rpafloBUTE MOJKe JIa C€ CIIOPEJ CO
IpUpOiaTa KOja He OIKPYXKYBa....
»IIpupopaTa e Oeckpajua
cdepa umj LeHTap e cekaje, a
nepudepujaTa HUKAJE,..... TOa €
C/IMKaTa Ha JIeHEIIHNUTE TPajIoBM,
Kafe pgedparMeHTanujata U
IOBTOPYBAaIb€TO Ha CTPYKTypara
Ha TpajioT BO IOACTPYKTYpM ce
IIOBTOPYBa KakKo pediekcyja Ha
Lle/INHATA.

Bo cocroj6éa Ha ,HeBupIMBUTE"
TpaHNIM  IOMery  3eMjuTe,
rpafioBUTE CTaHyBaaT HOCTAIIHU

3a CuUTe, THMe Ce CTaHMIA 3a
HaTHUIM KoM  ClIoOOmHO  ja
HOCaT KyJATypaTa Ha CBOETO

NOTeK/I0. BakBuTe MUTpauumu of
BpeMeH MIM TpaeH KapaKTep I
IpeTBOpaaT IpafloBATe BO Tela
BO KOU TpIKaTa 3a OO/MMKYBambe
ja orcimkyBa moTpebara Ha
JIOKaJIHOTO OIIKPY>KyBarbe.
I'pajioBrTe CcTanyBaaT MeCTO -
HeMecTo!

JleHeniHaTa  apXUTEKTypa  ce
Haofa  moMmely  M3/IBOEHOCTa
U KOJNeKTMBHOCTA,  IIOMery
UpoHUjaTa n VICKPEHOCTA.
[Torpebute 3a M3ABOEHOCT M
KOJIEKTMBHOCT HEMa Jla MCYe3HaT,
HO IIOTPeOHO e Ja ce CoouMMe CO
HAYMHOT Ha HOBMOT IPUCTAI KOj
ce Haora BO TOA ITOMerY.

JIpam Bo ornemamo’, Kafe
HEBU/IMBOTO CTaHyBa BUJINBO,
Kaje paboBuTe He ce IIOBeKe
MapruHM,  YOBEKOT  JobuBa
MO>XHOCT JIa ja IIOIJIefiHA CBOjaTa
OHTO/NONIKA  [JUMEH3Mja  BO
I'pajjoT, IpyU HITO BOCIIOCTaByBa
BpCKa IIOMely CeKOjZHEBHOTO
M BO3BUIIEHOTO [OfeKa YMOT
M TybuM TrpaHMLUTe IIOMery
CTBAapHOTO U  HECTBApHOTO.
Jla ce mornegHe TpajoT BO
orJIeflazio U Ja ce OTKpUe TajHaTa
OVMeH3MjaTa Ha BepTUKa/lHaTa
M XOpPU3OHTAJIHATa IOBP3aHOCT
CO Hac e 4eKop KOj IpeTcTaByBa
HaMIUHYBalbe Ha peaqHOCTa.
I'papor Bo ornepnano e Geckpajua
MaHudecTalnyja Ha COOYyBambe
Ha JIyfeTo cO ApXUTEKTypara,
KaJle CeKOj MOXKe fla TO IOIIeflHe
CBOjOT Ofipa3 BO JIMKOT Ha TOj
MMaTMHApEeH U HeBUJIUB Tpaf.
KakoB e HaBMUCTMHA TPajoT IOf
Taa rycra o6BUBKa Off 00jeKTH,
IITO COfp>KaT M IITO Kpujar?
Ke sammueme of HUB U Ke
IIPOOJDKMIME Ja maTyBaMe 0e3 fa
TO3HaeMe....

ITpod. n-p Anexcanpap PageBcku
(ApxutekT)
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